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00:01:31 – 00:02:24
Is a new sound coming from somewhere? Let 's turn it off. In the name of Allah, the Most Gracious, the Most Merciful. Praise be to Allah. And peace and blessings be upon him and his master. My dear June, on this special day and in this session, which is called a special session , in memory of Bediuzzaman Said Nursi, in the name of the Creator,
00:04:15 – 00:05:01
trying to understand the truths of the Quran in his person... has opened up a very broad horizon for us. Actually, we want to start the session. One of the things that the Creator valued most is, as you know, the knowledge of Allah. And one of the most effective and influential paths to the knowledge of Allah is thought to be,
00:05:01 – 00:05:46
it is created. Now, two things come before us. One is an undeniable existence, and those who deny it, if this existence is accepted, will find an argument for existence. The other is the artistic and wise manifestation of existence. Bediuzzaman, with respect, presents this artistic and wise manifestation as a very powerful, very influential path and historical journey to the knowledge of Allah . And the expression "art" appears so often in that body of work,
00:05:46 – 00:06:27
it uses art as a very important material in the public sphere. Our perspective on art and our viewpoint on art will be explored from this point of view, and our colleagues and professors will give you wonderful presentations, beautiful presentations, on how we will apply this art to knowledge, unity, and even every aspect of life . I don't want to prolong my speech any further. Of course, the situation here, the listening and the state of the hall, should not concern us in any way. Because this is about making a note in history.
00:06:27 – 00:07:15
Yesterday, Professor Kurhan made a joke about us being together with the chairs. And we are aware that this situation is about making a note in history and having a conversation, a conversation among ourselves . Now, I'm very sure we have our professors here. Our first session is with Professor Dr. Rasim Soylu. Our esteemed professor, Gâsım Soylu, is from Sakarya and possesses a very serious understanding of painting, knowledge of Western art, and a profound grasp of Bediüzzaman's ideals,
00:07:15 – 00:07:53
a man of unwavering faith and conviction in that regard. He has provided explanations in many extraordinary books, semiotics being one example . Today, we will listen to him discuss the concept of "bediyat" (beautiful things/elegance), its transformation into aesthetics, and whether aesthetics and bediyat are the same or not. Let's see what insightful points he will share. Are we ready, professor? Yes .
00:07:55 – 00:08:35
I am now handing the microphone to our professor. May God increase your benefit. Please, esteemed professor. Yes, yes. Now, the word "bediyar"... Professor, I apologize profusely. The word "bedi," the word "bediyat," is a word in our ancient culture, going back to the Quran, but it gradually underwent a transformation from the 1930s to the 1940s. The word "aesthetics" appears from the 1940s onwards, and it is not found anywhere else except in the Risale-i Nur
00:08:35 – 00:09:24
. In this study, specifically the academic part of the text, I have analyzed both the meaning, concept, and pre-education aspects of the word "aesthetics" and its meaning and concept before education. That is, I have academically examined the common, similar, or different meanings in the use of both words . Therefore, while some intellectuals from the late Ottoman period used these words, or used new words, such as "avuk" (lawyer) and "menşe" (origin), or
00:09:24 – 00:10:04
used fabricated words, some of them viewed this as a revolution , aiming to simplify the language, while others actually intended to corrupt and destroy it. Unfortunately, the Turkish language has undergone very serious changes. Therefore , in this study, we have conducted an academic work on the place of these two words in our world
00:10:04 – 00:10:45
. Now, in the early years of the Republic, changes were made intensely, but we see that change also began in the Ottoman period. So, apart from the creation of what is called fabricated new words, foreign words have also entered our language to a great extent. In other words, our language is not actually being corrupted by words from other languages, but rather enriched. However, there is a deliberate attempt to distort the Quran and our national, spiritual, and cultural values.
00:10:45 – 00:11:29
The problem lies in the deliberate alteration of words. Otherwise, many foreign words have come to us from ancient times, from Greek and Armenian, many beautiful words that have become Turkish. But there is also something stemming from the intention to consciously destroy the language. Just as Cem said, "The dictionary is a matter of honor for the Cem'ins," there is a conscious effort involved. We see that the mission of the Risale-i Nur to preserve the language, to keep the words of the Quran alive in our language , continues to this day. Yes, currently, the word "bekli" or "bekliyat" is not used anywhere outside of the Risale-i Nur
00:11:29 – 00:12:10
. No Islamic writers use this word anymore. Everyone uses aesthetics. Like the image, the appearance, the magic, the life of Bediuzzaman, he showed the Ottoman identity, his life and writings, as an example to future generations, and he led the guardianship of Turkestan. There is a letter to Emir Darais regarding this. So, it says that if we look at what has simply passed through the Turkish religion in this period,
00:12:10 – 00:12:56
the Risale-i Nur will be the imam in the Turkish language, meaning that tomorrow, Haris will sharply distinguish the Risale-i Nur in Turkish and abandon the others , and if he were to say that this is a sign from the Quran, there is a letter to Emir Dariis saying that if he makes a mistake, he will be kicked to the bone. Yes, in history, there are also the words "bedi," "bedi and cancellation," "bediyat," the word "bedi," "bedi zaman," meaning the "bedi of the time," history, some great personalities, great people have defined it as the reason for the "bedi of the time." This has also been used for us as the nickname of Bediuzzaman, some works give meanings like
00:12:56 – 00:13:38
"wonder of the time," "beauty . " In the sense that Bediuzzaman is "Bedi," when we look at the word "Bediyat," we actually see the use of "Bediyat" as a book from the 1910s onwards. Before that, in the realm of eloquence, concepts like the science of meaning, the science of expression, and the science of beauty—that is, the science of words and the science of aesthetics—were more prevalent in literature and in the madrasas' pursuit of eloquence, where the science of aesthetics was largely represented by the beauty of words, and written in that way. In the works of Sektak, Zamaşyeri, Cahıs, Kazmini, and Cürcan, the science of aesthetics
00:13:38 – 00:14:18
progressed primarily as the beauty of words. In a philosophical sense, there are many such sublime aesthetics that focus on beauty , such as the Science of Beauty (İlm-i Cemal). In the Arab world, there's also the Science of Beauty, and various forms of beauty in philosophy. Yes, for example, in those years, during the late Ottoman period, there were works like Muhakem Hatta, Bediüzzaman's earlier works, Abdülhak Hamid's philosophical reflections, İbrahim Alaaddin Görse's book on aesthetic education published in Zilm,
00:14:18 – 00:14:59
and Rıza Tevfik Bölükbaşı's published works titled "Old Lecture Points." The previous one, here, is a book on aesthetics published by Faiz Mukoğlu. The one below contains certain educational tools. These are also, the last one at the bottom, published in 1940. It was prepared by Architect Sen Gülarsatlı, the director of the then-School of Fine Arts at the university.
00:14:59 – 00:15:42
I wasn't the rector or dean. He and Burak Toprak prepared his publications together. Both of these lecture notes were published by the Ministry of National Education. They were used in a certain way until 1940. But aesthetics also began to be used in the same years, in 1937, during the aesthetic period of Cemil Sena, Atatürk, and Kemal Yedik . The Ministry of National Education published both the Vediyat book and the aesthetics book. I'm going through this quickly. Then, there are three periods here: the period when Vediyat was used, the period when both were used together, and the complete
00:15:42 – 00:16:24
shift to aesthetics. Because after the 1950s, it was in Esbik. First, he makes translated books. Then, after learning a bit more about the business, he also makes books on experience, but of course, they are entirely imported from the West. Of course, the content of the media I showed earlier is actually very different. They are also taken from Europe, but in the Islamic world, they are also related to platforms and media. Again, the same topics are not applied in the Islamic world, but from the education in Islamic madrasas, from there to the calamities, that is, from the calamities, they are completely thrown into it, and it is a completely European style of art.
00:16:24 – 00:17:07
We see that their education is being processed. Now, both in the Seljuk madrasas and in the Ottoman ones, knowledge is shown up to the point of being a criterion. There were very popular books of that period, such as Tels-i Miftah, then Delaim-i İcaz, then Esraf-ı Belabe, and books like Keşşaf, which I mentioned. Yes, again, rhetoric doesn't only include religious arts or literary arts. For example, in Risi Kaldiye and Halavunluk, there are two languages.
00:17:08 – 00:17:54
The Language of the Fortress Words, its effect is the Language of the State Words, and circumstances are described. It also talks about secular rhetoric in its non-religious indicators. In fact, the indicator was found as a religious science, under the umbrella of religious science. But Nilbis indicators, that is, a thousand years before Sosyur, for example, there is also the Delali framework of Cürcani . So many things belong there as well. Yes, while the art of aesthetics, that is, the science of aesthetics, literature is being modified , we see that aesthetics is treated more as a philosophy of art . Even later, in books and literature now, they say we
00:17:54 – 00:18:40
shouldn't even use the term "aesthetics." Because when we say aesthetics, we're also referring to the beauties in nature. If you call something beautiful in nature, if you call it art, you need to listen to it as giving art. So let's just say philosophy of art. Let's talk about the works produced by artists. Let's listen to the beauty in nature. There are even those who say we can't call the beauties in nature beautiful. These are aesthetic problems. Because for something to be called art, it must have come from a conscious, deliberate hand. Or I see studies like this, separating museums in nature from art versions, saying we should separate them. Yes, in the Berâvet-i Târifî exhibitions,
00:18:40 – 00:19:19
it is mentioned as "mütevâkım tezahir," "mütezahir," "mütevâk söz söyleme." In the Quran, there is "bedir," "semâvat," and "ayet." In interpretations and translations, it is stated that the creators of the universe and the heavens are unique, and at the same time, it is a word in the Quran. Therefore, there seems to be a restriction in removing these or similar words. We see that these words, which are essentially mini-spiritual lessons, are constantly being changed, and new words are constantly emerging. Many new words have been invented.
00:19:26 – 00:20:06
They've used the word "izlence" instead of "program," I guess. I say "Izlence" instead of "program," what is "izlence"? It means watching, yes, like a program. I've only just heard about these new applications, whether they existed before. Also, our artists use the word "izlek." From the perspective of art, this conscious word production continues. 3-4 minutes. Okay, it ends then. Now, for example, I've taken some examples here. For instance, the word "iddia. " There's the creation of books by God, and "art" appears in a few places. One with "iddia," another with "inşaat," and they give examples of art, there are texts.
00:20:07 – 00:20:46
Again, they've taken some sentences containing "iddia," "vedi," and "vediye." They say, "You compare invention and cancellation to the art and creation of the divine servant. However, it is certainly not possible for us to invent good things from the servant." Perhaps there is an art and a segment solely in terms of its purpose. This is the production of artistic influence by humans. The word "creation" needs to be addressed separately. In Fendi Bedi's reasoning here, what is Fendi Bedi's approach? The workshop style, the workshop style, the intention.
00:20:47 – 00:21:28
That is, it won't be planned beforehand; it will come spontaneously, through inspiration. But in Fendi Mani and Fendi Beya, it needs to be coded and programmed in the mind, well thought out, but there's something beautiful about Fendi Bedi's spontaneous approach. Again, I took a sentence from the Elmalı writings, about beauty. The main point is that in the 18 sayings, everything is either beautiful in itself or indirectly beautiful. Something like that is from the Elmalı writings. I included it in the text. Besides that, we talked about this. For example, the word "bedi," the word "nizam-ı bedi,"
00:21:28 – 00:22:08
and then the term "bedi" and "antique arts." After that, we see the use of the word "ulumu bedi'a," like "fenni bedi," with the words "ulumu bedi'a" and "fenni bedi." Apart from that, there is a letter directly related to the word "bedi'yat." The person who wrote this letter was ultimately a man from that era, someone who had received a madrasa education, the Murat period. But among the words, among the usage, there's the word "bedi," you've said "bediyat," but if there's anything that can be great, the stinginess of "bedi" and the joy of "bediyat" are both "lairet." A beautiful sentence.
00:22:10 – 00:22:52
"Bediyat," "bedi," has the meaning of something unique, beautiful, wonderful, strange, and magnificent, the first created, the first example. Therefore, there's also a sense of wonder in the word "bedi. " The word "aesthetics" comes from the Greek word meaning to feel, to understand. It's like anesthesia. There's a difference in two ways. One is seeing, being consumed, feeling. But in "Veli," it means the first example, the unique first creation, so for something to be considered art, they call it uniqueness. Benjamin has a theory of uniqueness. That is, it shouldn't be a copy of something, it shouldn't be similar, it should be the first work ever made. They say it should be a work of art, a masterpiece. Therefore, the word "Veli" carries this meaning.
00:22:52 – 00:23:33
But in the word "aesthetics," there's more of feeling, perception, while "anesthetism" means not feeling, numbing . We see such beauty and aesthetics in this sense, appearing in a scene like this. Again, this is a letter from my elder brother Hüsrev. What does he say? He describes this witness work, this wonderful aesthetic, this aesthetic greatness, that is, he defines the Philistine beauty in this way. That is, such a collection, such beauty, such aesthetics, such a collection— when he says aesthetics, he means the beauty in the entire collection—
00:23:33 – 00:24:08
he wanted a certain asceticism, a certain frieze, a frieze, with such a collection, a very beautiful letter. I used the word "bedi" (beautiful/artistic) at that time, but I didn't come across the word "aesthetic" anywhere, I researched it, I couldn't find it. There's no mention of aesthetics. Yes, again, the word "bedi" is within the aesthetics of God Almighty, from the dissemination of Kemal University Degree, from the beautiful words, in a certain situation, he can describe this calamity with art . I'm talking
00:24:22 – 00:25:02
about art in its aesthetic structure, related to coincidences, a delicate art in its aesthetic structure, and how it's approached in this way . Yes, thank you. Something caught my attention; they really don't want to use the term "aesthetic." Because when you say something is aesthetic, you have to accept its creator. The biggest crisis, as I was going to say at the beginning, is actually not knowing Him. The most important argument to introduce Him is deprived of art and aesthetics. We will immediately complete the expression "aesthetic."
00:25:02 – 00:25:44
The name Al-Badi, together with the name Al-Badiya, what does that do? It means that there should be a likeness, an example, it is the creation as uniqueness. In the past, great golden Muslims used to say something like this: The words of Islam are like wheat, they are alive, they are vital. Our words are like baked powder, I heard these kinds of sayings from different elders. So, the word aesthetic is like baked powder, but the word he said and our words are really like seeds in life.
00:25:44 – 00:26:32
We are closing new meanings in our realm of meaning. Thank you. Awareness was truly needed at this point. Is there a way to ensure that something like this happens ? If there's a question, let's ask one right away. Actually, we use the nickname Bediüzzaman. He also has the nickname Bediüzzaman. And what caught my attention regarding clothing is that in the old Said period, the scholars of that era
00:26:32 – 00:27:19
wore turbans and robes, while in the new Said period, the scholars wore turbans and robes, which is the opposite. Could this be related to the word "bedi" in a certain sense? Now, if the master's reasoning is worthy of being tested in the context of the "midat-ı zaman" (in the context of the time), then when he says "this poor man is being tested in the bedi-i zaman" (in the context of the time), he's already being humble. But there's a letter that asks a question. You sometimes attribute the form of "bedi-i zaman" to a person. The nickname implies boasting, arrogance, and so on; there's a question about that.
00:27:20 – 00:28:00
He already says, "as I compared it," he says, "with my words," he says, " because it's strange, " he says, "I used the nickname Bediüzzaman as an apology, to offer my apology ." So, is he saying, "as if I've seen this situation of mine, like my attire," he says, "as if I've seen it"? He says my greeting is strange, so I'm using it as an apology. It's a nice thing. Thank you very much. Thank you again for making good use of your time. Our professor, Associate Professor Talip Tukurlu. He is currently teaching at Siyit University.
00:28:01 – 00:28:43
He has serious studies in classical Ottoman literature. He specialized in similes and similar topics in Yunus Emre's divan, and today, because his area of ​​expertise is related to eloquence and metaphor in the Risale-i Nur , he will be the first to come and give presentations to us on the metaphors and allusions within the Risale . If you wish, we can bring him to Turkey immediately so he can give a presentation from there. Professor Rasim, I was going to invite you too, but we're seeing you from here because you started your work there
00:28:43 – 00:29:24
. Yes, please, professor, the floor is yours. Thank you, professor. Welcome to Mehmet Anadolu. I would like to begin by expressing my gratitude to everyone who contributed, both materially and morally, to the organization of this congress, which is the largest congress in our country organized by a civil society organization, especially the Istanbul Grand Culture Foundation . In the presentation that will hopefully conclude today, we will compare the Master's approach to literary arts with the views of Ottoman literary theorists of that century. We will compare
00:29:24 – 00:30:05
the Master's perspective with the perspectives of others. Of course, we will not be examining all literary arts, but rather focusing on cultural metaphors and rhetoric . In the classical understanding of Islamic civilization, eloquence was not merely a means of aesthetic pleasure, but was considered one of the fundamental methods for directly comprehending the miraculous nature of the Quran and the depth of divine revelation . Gurcani's *Dalal-ul-Ijaz* and Senkaker's *Muftah-ul-Uluv* systematized the classical understanding of eloquence.
00:30:05 – 00:30:49
Here, the principle was that speech should be delivered in a manner consistent with the intended meaning and context. However, from the 19th century onwards, following the intellectual rapprochement between the Ottoman family and the West, there was also a break in literature and rhetoric. The Tanzimat and the period of freedom shifted the metaphysical and interpretive context from formal aesthetics to an aesthetic ground. In this direction, the books written,
00:30:49 – 00:31:27
rather than the orthological cup formed by words with carnat or idiomatic names, focused on the power of the essence to evoke emotion and formal flaws. This period added a different and foundational dimension to the process. It approached the literary arts from the perspective of the meaning offered by the literal word, showing the art history close to the philosophy of the material world .
00:31:41 – 00:32:25
My dear listeners, in the works of this period, the form is the old place of content. There are about 23 books related to this period. We have focused on four of the most prominent of these. These four are: Ahmet Celik Pasha's Beral Galata Okmanesi. Ahmet Celik Pasha was an important bureaucrat. We wanted to examine a bureaucrat like this, a bureaucrat who has held many administrative positions, whose books, among literary arts, reflect a metaphorical and exaggerated approach.
00:32:25 – 00:33:05
Secondly, we wanted to examine Ahmet Avni Şirinvali, a relatively statesman, a somewhat expansive figure with a certain artistic sensibility. We wanted to look at Recaz Erdoğan's didactic literature, which, from his perspective, completely adapts Western rhetoric to us. And we wanted to compare Muhalim-i Naci's approaches to reforming education and providing sustenance, as a figure caught between old constraints. In this sense, I'll teach you right away, Muhammed Hanbi Şirvani is the first and most complete writer of the " calamity in the hand" in Turkish.
00:33:05 – 00:33:46
He considers metaphor as a means of conveying meaning. Metaphorical expressions, on the other hand, refer to situations where the relationship between the intended meanings and the literal meaning of the word is not a simile. For advertising, 25 different types of exaggeration, depending on tradition, provoke a reaction and a rose-like effect. My esteemed colleagues, these arts are essentially tools of the poet's imagination. When we look at Ahmet Cevdet Pasha, we see that he engages in a somewhat logical humor, and even Cevdet Pasha believes that the arts he uses should not violate the boundaries of logic.
00:33:46 – 00:34:30
He defends it. Cevdet Pasha approaches the matter from a purely formal perspective, saying that if there is no relation to the concept, it is called a metaphorical allusion, and that it has nine different connections . He reacts with extreme exaggeration, saying that the term "gulür," which means "worthy " or "incompatible," is used by Cevdet Pasha because it degrades the language and borders on falsehood. Of course, his concern is not so much about a refined perspective, but rather about keeping the whole thing within the realm of logic. Rebce Hazreti Mahmud Ekrem, who was entirely Western,
00:34:30 – 00:35:10
views art and emotions as an external group that supports them and approaches it as a means of flattering the power of imagination. He argues that exaggeration is acceptable as long as it doesn't exceed the limits of possibility , and he describes the relationships established in money, using the analogy of the apostate sorcerer . As you can see, these approaches are entirely aesthetic; you are in a different approach, one that elevates you. I also want to remind you of something else.
00:35:10 – 00:35:58
Ahmet Hande Şirvani wrote his work, Bela Gazi Hristiyan Osmani, in 1876; Ahmet Cennet Paşa in 1882; Mahmud Ekrem in Algeria in 1882; and Malum Naci in 1889. They all focused on form and aesthetics. It's as if the Master, as a complement, as a supplement, and as if saying that there should be an invitation to approval from another perspective , expressed it in 1911 with Muhakemet-i Kalbe. He takes it. And the element of Reasoning, from the part about eloquence, unlike the approximately 20 works created before me , this eloquence is different
00:35:58 – 00:36:38
from the universe, which is a colossal book written by the pen of God's power, and the Quran is an eternal book of the universe. He tries to establish the connection between the Quran and the Quran, which I mentioned in one sentence. That is, if they said that the Quran in religion should show the unity of character between these two books, and according to the straight line of time, the Quran in religion should show the unity of character between the book of the universe and the book of the Quran. The sharp arts are not random sharp objects, but sharp angers that lead the narrow mind of man to the subject of divine truths ." It begins with this logic. Our Master puts vital and service on metaphor in the 5th point of Reasoning.
00:36:38 – 00:37:24
If metaphor falls into the depths of knowledge and depths of intellect, it transforms into truth. Burak Atakapı opens it. In fact, while exaggeration, in its subtle aspects, serves as a crucial tool for understanding the subject matter, if the German class misunderstands this exaggeration, failing to grasp the subtlety between the words, this art transforms into an element that undermines the truth. In the seventh sacred verse, this art is also addressed as an intervention. If exaggeration is revolutionary, it can increase the pleasures a person derives and mix imagination with reality, believing it to be good but actually causing harm.
00:37:24 – 00:38:03
Therefore, excessive exaggeration will lead to corruption, its improvement to decay, and its content to condemnation. Bediüzzaman, however, clarifies the reason for the connection between the metaphors in the Quran through the concept of divine revelation. That is, divine revelation is sent down according to the level of human understanding. Because people understand events through cause-and-effect relationships, the Quran, by stating that it sent down weapons from heaven in opposite directions, establishes metaphors based on cause-and-effect relationships.
00:38:04 – 00:38:52
The mind, thus, dies directly, far from the causes. Therefore, the inwardly focused scholar sees the answer given to him as an abbreviation of a word, an aesthetic hope; it should be used as a means of congratulation that removes the causes from the system according to the system of congratulation . So what can arise from condemnation in a congratulatory gaze? He explains his most obvious congratulation with the example of love and happiness. A metaphor, a hadith, about the world resting on a cosmic ox and a fish. If taken literally,
00:38:52 – 00:39:33
it is a cosmic fish, a world resting on a cosmic ox , and therefore, God forbid, the truth of extravagance due to reason needs to be explained in some way, or through the discovery aspects of the simile. For example, he approached this from the perspective of the Master of Witness. It is the defeat of the angel, the angel of life, according to the representation of the position of the constellations. When this is examined in the context of the divine period, we suspect that it will be a mythological fantasy or a simple divination and a wrong approach. But the Master, using the key of metaphor, both preserved the value of the discourse and
00:39:33 – 00:40:14
proved the complete compatibility of Islam with reason and science. He illustrates this with exaggerated examples. The Master argues that excessive exaggeration in religious matters does not serve faith; on the contrary, he defends monotheism and its evidence. Some preachers, even with good intentions, diminish the value of truth by spreading disproportionate narrations, such as claiming that a small act of Sunnah is worth the reward of a great martyr, in order to encourage people to worship . Presenting a grain of sand as a mountain is implicitly claiming how small that mountain actually is. Of course, Rüftat has similar approaches in other works besides his work on reasoning.
00:40:14 – 00:40:54
I will give two examples. In Sözler (Words)... You have 4-5 minutes, sir, so... Okay, sir. Rüftat says that exaggeration is both pleasure and armor. Again in Mektubat (Letters), he says that it is more than divine grace. Grace is not grace. Everything should be described as it is. Therefore, this is also suitable for ethereal arts, exaggeration, and fountains. When you look at other scholars, like Mehmet Cennet Pasha , while criticizing exaggeration as merely an error that disfigures speech, he says that unjust exaggeration of the truth is like slandering the attributes of God's justice, wisdom, and power
00:40:55 – 00:41:39
. The perspective of Tawhid (Oneness of God) has removed exaggeration from being an aesthetic error and viewed it as a risk of deviation in criticism. I am also waiting for further discussion. The complex period of the 19th century, when people were hesitant and lost in their words, both in medical and religious life, is reflected in Arslanlı's literature. As I said, when I compared 4 out of about 20 works, Ahmet Cennet Pasha, Ahmet Hamdi Şirvani, Recep Erdoğan, and Muhalim Naci, while approaching these arts only as an aesthetic quality, the aim of those who embraced these arts was to find a path that leads from everything to the moment, in a direction of clarity and understanding.
00:41:39 – 00:42:20
Literary arts, too, have been approached from this perspective, seen as paths leading to the intellect. In his final sentences, the Master viewed the concept of "Mecab-ı Mülker" (the manifestation of divine power) as an art form that separates human nature from causes and directs it towards God. He saw it as a dangerous bridge, a mental lens that must be used judiciously to comprehend the alleged divine punishment, where exaggeration is forbidden . This is also evident in the Master's works, where he prioritized the literal meaning, viewing the market of literal meaning through a screen
00:42:20 – 00:43:02
. Therefore, the purging of boundless superstitions and illogical Israiliyat (narratives) within the tradition of interpretation is done as a methodological revolution. So many books are merely arts, but one approaches these arts as a revolution that purges Israiliyat . In conclusion, while modestly beautifying in the final year, and approaching a beautiful place , he constructed a method within the box that is identical to the essence of truth . We, too, prefer to conclude with a thought, sir. I conclude with this thought in your mind. You understand that the task is to search for drops of art, unfortunately, the rest is just child's play.
00:43:02 – 00:43:47
Thank you for watching me. We thank our professor very much. Let me express what I understood in one sentence. Actually, as we said from the beginning, the shortest, most beautiful path, the most beautiful argument to reach Muharrem Sultan is art. In fact, using art in expression, using metaphor appropriately, using metaphor and exaggeration as a path to it. Not to turn it into cliché or trite sentences, but as a path to it , he used it at a certain time, he used metaphor, he used representation,
00:43:47 – 00:44:42
he used that method in expression in the most beautiful way. I'll do something for you for a few minutes, if you have 2-3 minutes, Hamit abi, you'll have something to say about this topic, because I can say this topic also falls within Hamit abi's field . Let's do something for you for a few minutes, okay? Or let's say, anyone who has a question, but I think this question will be more helpful. I congratulate you, and this nation of ours is very valuable because, ultimately, without butterflies or destinies,
00:44:42 – 00:45:23
it represents the bare minimum of meaning, even when it is referred to as a letter, and I can say it is an endeavor that is not the end. This movement, therefore, is a form of assistance, and by bringing together all the education, confirmation, and verification , it has been made a servant to that profession as the guardian of all the words. These people, too, were drawn towards the meeting place, the place of the madness.
00:45:23 – 00:46:09
I was immediately continuing with a lot of talk, but I was always thinking of something different. Yes, I've come to the biology that my brother Hamza mentioned, and I will be discussing many things with him because of the cost of meeting him. Let me state that this book, which seems to be in our hands, which seems to be the book of the Nur community, is the book of humanity. Where should we direct our efforts for this? This is above the divine providence. We thank you very much. Our brother Hamit is actually very knowledgeable.
00:46:09 – 00:46:49
I wish we could listen to him for half an hour or an hour, but hopefully another time. I want to move on immediately to make good use of the time. Now, it's Mr. Deniz Önal's turn. He is a psychologist, sociologist, subconscious expert, and also, in terms of many counselings and therapies, he touches people with very beautiful points, both the artistic and psychological aspects of the work, the innate aspect. His most important area is acting in accordance with innate nature.
00:46:49 – 00:47:31
The characteristic of art is, in fact, its conformity to innate nature. Therefore, we are waiting to hear from you on the subject of innate nature and how to find a way out in this era when, in a sense, the sanctity of such a model human being has been lost . Please, the floor is very different. Dear ladies, welcome. This symposium, titled "Quranic Solutions to Global Crises," is the most
00:47:31 – 00:48:16
important in my field, in my area of ​​expertise. Perhaps the need is to establish this line regarding whether we can approach all global crises in a way that preserves innate nature, and to act accordingly. Bediuzzaman says that our Lord has three great adversaries that enable us to act. One is the Great Book of the Universe. Another is among the main points from the Seal, which is the greatest verse of this Great Book of the Universe. The other is the Glorious Quran. When listing these three very valuable adversaries, that is, teachers, the Great Book of the
00:48:16 – 00:49:01
Universe is in the first place. The essence of this book can complete the sharia in the context of the universe. So, there are two simple elements of divine law (Sharia) that are effective in the universe, that enter into our lives, that regulate our lives, our beliefs, and our values . One is the Sharia of the Foot (Sharia al-Takmah), and the other is the Sharia of the Dark (Sharia al-Gharār). Here, the Sharia of the Dark is updated. It varies from prophet to prophet. Each prophet, with their own Sharia, has changed with the permission and will of God Almighty . It is actually there, adapting to the nature of the time and place. It updates according to the nature of the time and place.
00:49:01 – 00:49:40
But the Sharia does not change technically. It is fundamental. This is the most important question. That is, all prophets conform to gravity. The thickness of the water, biological, sociological, psychological, or later all the values ​​of the storm operate in a way that everyone possesses. I might think I can make a change in this. Even fate, some things are predetermined, and the system there never changes.
00:49:42 – 00:50:28
Your intervention is only a part of your free will. Now, our first commandment is to read. We say this with great pride and satisfaction. But when the Prophet's command to "read" came, there was no book. That is, there was no book in the sense we understand it. In fact, the book was dismissed with this sentence. So what was the book that needed to be read? First and foremost, it was what the Holy Book calls the universe, and what we call the verses and paragraphs of that universe. Our Prophet, in essence, the summary of that, the essence and summary of the entire Holy Book, is humanity.
00:50:29 – 00:51:11
Those who draw attention to the creation of man need to be able to read the process. Read, what should you read? Read creation. Then, it describes creation through the process, it says, " Read like a mutfadal," it says, "hear from there, hear from there, look." It's like we're getting an embryology lesson. Reading the innate nature is actually the primary and first method of reading. The laws of divine order, the "kavani adetullah." These are the most important methods you should aspire to. The kavani adetullah emerge as biological and psychological innate nature.
00:51:11 – 00:51:55
And there is a law of nature in its design, as a product of biology and psychology. We encounter ecological nature. That is, the ecological balance of the creatures, plants, animals, and microorganisms in the universe, It is also a law of nature. If you interfere with any of these, you will experience serious problems. For example, any behavior that doesn't conform to our biological nature will make us sick. Things that don't conform to our psychological nature will disrupt our mental and spiritual health.
00:51:57 – 00:52:43
These disruptions will also affect our sociological nature. For example, I will present some very different information, perhaps you will see these for the first time, but Bediüzzaman actually presents this in great detail in various places. The ego is simple, but there is a version of the ego that looks at prophethood, a version that looks at philosophy. That is, he presents it as a light and a dark side. But we actually found this in the Risale-i Nur, as a valuable treasure. However, as our brother said, because we see it as a book exclusive to us,
00:52:43 – 00:53:23
because we think it's always with us, there are many things we can't quite grasp. Years later, someone comes along, a master interprets it, and in the expression, Bediüzzaman already explained this. We realize you're saying something like, "Why didn't we know this?" For example, human nature, which we call the conscious mind, is never truly conscious when we talk about conscience. This pure consciousness doesn't actually make mistakes, it doesn't flawlessly
00:53:23 – 00:54:07
understand the truth. It's like a detector, a receptor. But then there's our desire, for instance, a love that develops later, a love that supposedly keeps us alive but makes us commit many wrongs. Like fear, which we might use minimally for a moment, ambition is given for life , to protect life. But after a while, the mind convinces you that it's the master, acting consciously on your behalf, despite everything. You accept many things as "I." For example, "I'm an angry person," "I have fears," "I
00:54:07 – 00:54:49
have this number," etc. It's an egoistic statement. So, the original element of human nature, which is youth, has been corrupted later, and as we move towards the mind, we begin to experience many biological, sociological, and psychological epidemics. We even begin to interpret our beliefs, our religion, in very different ways. An egoistic religion has emerged, and here we begin to blame each other for our mistakes. I also do family counseling.
00:54:52 – 00:55:33
The people who come to me with family problems, relationship problems – these are devout people. Recently, in a setting where Gayri Kocaman was present, he said, "According to the Quran and the Sunnah, family life should be based on these principles. Let's do some training, a seminar, and you should be there." I said, "That's great, congratulations," but he said, " Our problem is this: people who claim to live according to the Quran and the Prophet come to us, and there are serious problems. Since the Quran and the Prophet haven't changed, since the fundamental elements haven't changed, where is the problem with us? Why have relationships deteriorated? Why have sexual tendencies deteriorated? Why is there deterioration in relationships?"
00:55:33 – 00:56:18
What do we need to understand here? It's not just one of two numbers, but spiritually, I see serious psychological problems in people. I see relationship problems. At the root of it all, we see a failure to adhere to the innate values, to these fundamental principles. For example, it's a simple matter of uncontrolled forces. There are three faculties: the Power of Majesty, the Power of Anger, and the Power of Intellect. The point where these faculties are subordinate is followed as the middle ground, and the independent path points to this. And if you deviate from these fundamental values, even in the name of religion, there are serious problems.
00:56:18 – 00:57:01
For example, using your Power of Majesty too much only leads to moral problems, and not using it at all leads to further problems in relationships. In the Quran, we have a book that constantly says, "If you do, you do not understand," but what has been produced for us over the years is that if you do too much, you will lose your mind. If you delve too deeply into religious matters, you will lose your mind, or religions will go astray. Look, we see where a religious understanding that always acts contrary to the fundamental values, the values ​​of innate nature, has led us, where it has led us. So, the solution is to return to the origin, that is, generally to organize and apply the codes and settings of innate nature in our lives.
00:57:01 – 00:57:44
When biological factors affect your health, that is, due to the concepts of excess and deficiency... We will run. Teacher, let me wrap things up in 4-5 minutes, God willing. We will not reject our trainings, our tendencies. The same goes for psychological nature. For example, we talked about Rasim Hoca's work on the same platform. Everyone should say that an artist should be more prominent in their art, that an artist should be worthy, that they shouldn't be seen, that they should show humility, and then it was my turn, and I said it was all part of nature . Because every beauty and perfection wants to see and show its own beauty and perfection.
00:57:44 – 00:58:28
This man wants to show his art, you can't prevent that. You can't say that humility is taken away or that religion is not taken away; he will practice his art and this art will be organized and opened to display. So, would you stop him from acting against his nature everywhere? Bediüzzaman Bey, regarding preachers, their sermons, the influential assemblies today, they are forced not to do certain things, certain thoughts. But God gave this. God gave me the ability to get angry, to be sad, to be afraid. But I also tell you the dosage to use it in. God tells me I can use it in a certain dose, but if you
00:58:28 – 00:59:11
say to me, "No, you won't use it," then I'm not acting in accordance with nature. You're forcing me, and I'll know something wrong. What happens then? Psychological problems arise. Psychological and biological problems are followed by sociological problems. For example, one of the most important elements of nature, perhaps some have heard of it before, perhaps for the first time, is the male-female balance. The male-female balance exists in everything in the universe. That is, from atoms and cells to gender relations, to the pollination of trees, to the absolute attraction of two poles to each other in living beings, it is present everywhere.
00:59:11 – 00:59:53
When it is not present in our lives as a healthy element in every relationship, both relationships deteriorate, personal problems arise, power balances change, and the production stance changes. Even in art, there is no such thing as a feminine magazine, but if a profound magazine works in its favor, it can produce more. If it exists in the feminine world, it thinks and feels beautifully, but the product doesn't remain unseen. That's one aspect of it. There's a profound dimension to both of these things; they need to somehow manage the tension in life. Time also has its own nature. It has a source that we call the invention of time.
00:59:54 – 01:00:35
Perhaps one of the things that is valuable to me and that I enjoy mentioning is something that time discovered long ago, but which we may still be late in discovering and being happy about. Let me tell you something . In the context of the concept of "He," there's a tremendous observation. He says that, in fact, we should think that time has entered an air age in this process of evolution. Look, this is a message you never receive. There's something that's been said since 2014. The world has shifted from the earth axis to the air axis.
01:00:35 – 01:01:15
Our professor Israel's metaphor is based on 300 billion fish. The world, qualitatively, has shifted from the earth axis to the air axis. What does this mean? It means the world has now moved from the age of industrial production to the age of communication. On the upper level, if you notice, we are paying attention to communication in a humorous way. Not just radio frequencies, but also long frequencies are damaging sounds. Bediüzzaman says, quoting Van Gergaard, "Pay attention to this, brother. You are entering an age of communication. In this age of communication, even money will be communication, and even communication will be money." Both are talking about blockchain and elections. So, if you don't adjust to these transformations, they will take off and reach magnificent places.
01:01:15 – 01:01:55
They will leave us behind, even within our own structures. We will leave many places behind. It's about correctly understanding the invention of time and place, and at the same time adapting to time. Because time is also something special; it's not a straight line, nor is it something stable and static. It's constantly moving. You think of it as alive. Therefore, a believer, a Muslim, needs to place the necessities of time very well in their lives , in our sociological lives,
01:02:01 – 01:02:45
in our social lives, in our political lives, as something completely important . Ecological nature characteristics, the things people complain about most, are related to the disruption of ecological nature . The things they complain about most are, for example, the current state of nature. Some things are laying eggs, the world is becoming more locked up, if it's tightening to the left, all of this... Suddenly, the products of nature, the values ​​of nature, that is, the successful actions that are the name of coffee, you cannot see any disorder or impurity in divine order, provided that we, for example, do not get mixed up with the contamination of the five . Now, the contamination of the five is precisely this:
01:02:45 – 01:03:27
not acting successfully in terms of divine order, nature, that is, concepts, is known through human behavior. In fact, nature itself, this divine system we call nature, already operates perfectly within itself. When you don't interfere with it, it cleanses itself. There is a manifestation of the system of salvation, for example. Which one is manifested there? There is a struggle in the universe. There is a system where everything regulates itself. Therefore, I'm finishing. I'm sorry, I'm finishing. From art to science, from psychology to biology, from relationships to sociology, to politics,
01:03:27 – 01:04:09
everywhere, our renewed salvation, our return to the right path, our healthy, happy life, our return to our innate values, to the original values ​​that have become customary through substitution, and our return to our origins— we have expressed this to you, drawing from the teachings and principles given to us by the Quran . Thank you. This collection of works is truly a treasure trove of truth. No matter who we look at, we can find arguments, sentences,
01:04:09 – 01:04:52
and principles related to the subject. Indeed, we can find everything we seek within it, from psychology to sociology, to art, to wisdom. Because it draws from the treasure of the Quran. Now, if you wish, I will leave the questions for the end. Then, let's continue this conversation among ourselves, introduce your teachers, please. Alhamdulillah, thank you, teacher. Fahrettin Uluyesi's expressions and how he brings them to the table are very valuable. The inner world, the inner being, is reflected. Professor, I want to do something.
01:04:52 – 01:05:36
We generally say this, but without prolonging the part too much, what are the centers of this Adam? In terms of both the dowry and our field, what are the centers and reasons for this Adam? If you could say a few things, I would be pleased. For example, we couldn't do it this way, let's do it that way. What is the reason for this? Why should we do it this way? This Adam. Isn't it about circumcision, with its numerical value? If there is a success, when we underline it, it is Adam. Adam is more present in law. So what is the reason for this? Yes. Now, actually, while explaining the mind-consciousness wall here,
01:05:37 – 01:06:19
mental thought—just as there is a mental platform that causes problems in people's lives right now — there is also a collective mind in the world. From Adam (peace be upon him) onwards, two branches have taken root. Elements are coming, good and evil. This collective mind has become very powerful now. There is a system that works in a way that seriously harms nature and consciousness. It's important to realize this. Just as we have our own inner light, the world, humanity, also has its own inner light, and the first
01:06:19 – 01:07:03
method involves distancing those who stray from the path from their innate values, from their fundamental values. What follows is a long and questionable process. It's not about mental thinking, not about conscious thinking. It's like the leech's headlamp; when a leech takes on a headlamp and then flicks it, it stops. It's like one side is lost. When we move from mental thinking, that is, from secret thinking, to the consciousness of innate nature, from a thought that hasn't engaged with the divine system and innate nature,
01:07:03 – 01:07:45
all of these things will come together again, will take their place. Actually, it falls because of ego, because of self-centeredness; because a person trusts in their ego, they fall into nothingness. When they say "I exist," they fall into nothingness, it seems. I'm curious if we can understand it that way. Yes, or these things you mentioned are in our book. Why did you think about it even though you've read it? Now, if you recall Bediuzzaman, or rather,
01:07:45 – 01:08:26
as a refutation of the Mu'tazilites who said that people are falling into disbelief even though they know and understand God, what does Bediuzzaman say? Because, yes, people can fall into sin even though they know and understand God. The justification for this is that it is an immeasurable, superior power, a divine power, a power of judgment, and... These weak forces, despite their beliefs, exert their influence. Our origin was not accepted. Therefore, as I said earlier, let's also mix them with the people we know as religious.
01:08:27 – 01:09:10
Because if you don't act according to these original values, if you don't act according to those established values, perfection can be achieved with imperfect tools. Thank you very much, Vahdi. Now it's time to use our time... Thank you very much. These are beautiful topics. We could all contemplate them for hours. Finally, Mr. Savaş Aktaş, who has dedicated himself to art, divine art , human art, bridging the gap, how we move from human art to divine art, how we read divine art, how we read nature
01:09:10 – 01:09:51
, how this nature is read and expressed in the Risale-i Quran, where are we going, will explain these things to us. Savaş brothers, with certainty. You can move on to that. It's fine here too. Since we are sitting in nature, it is more enjoyable to think like this. Now, my teachers, academics, experts, etc., we are students who have been educated in Islam , wandering in nature with our own concerns . Let's begin our adventure with this. We say we are witnesses. I bear witness, starting with God.
01:10:00 – 01:10:42
We looked at a flower in nature, and we witnessed it. We looked at a great servant. Or, for a person newly converted to Islam, there's a moment when they say, "Yes, there must be a creator in this world." But let's find it within the circle of a Muslim. So, if we claim to be witnesses, they ask us, for example, "Are you a Muslim, Alhamdulillah?" Then where did the witness disappear to? Those who say, "Alhamdulillah, I am a witness," I don't know... Actually, we are witnesses, Alhamdulillah. We are witnesses who look with the eyes as Islam commands.
01:10:46 – 01:11:38
It's something that evaporates. And interestingly, we reduce our witnessing only to the eye. Yes, there is God, the one who created everything I see. When we look at the ear, we have a field of witnessing that encompasses everything. Bediuzzaman Said Nursi sometimes thinks he is certain about the expressions used by Muslims. Now I want to give a few examples related to his evidence. Something is also a testimony, but when we see existence with our eyes, if we are only looking with our brain, the eye
01:11:38 – 01:12:19
is sufficient. It gives us examples of a kind. One of these is the palace examples in the eleventh saying. That is, the wisdom of the universe, why the universe was created, the duty of man, and the wisdom of prayer already compensate for this totality. The issue I mentioned there is that the world is a sultan, a place where his arts are displayed. It takes man to this point; if we talk about the psychology of place, if we take this as the center,
01:12:19 – 01:13:02
we will first look at the awareness of where we are. Yes, where do we come from? Where are we? He is already aware of why he is asking that question. So, the question of where we are, what is the main subject of this world, the defective clothes we asked Sırç? Let me see this moment of art. Turkish life on this planet.
01:13:33 – 01:14:10
Let me see the beauty of Celal-i Müftü Elisandr. I returned to the eleventh saying again. Every possessor of beauty and perfection wants to see and show his own beauty and perfection, so that sultan built such a palace. Note! He arranged exhibitions inside. It seems like all this is diarrhea.
01:14:26 – 01:15:08
Yes, Islam and art don't seem to sit well in people's minds, but that art isn't that art. Painters, storytellers, etc., filmmakers, that art is outside the scope of our discussion. Of course, things can be done there, but that's also outside the scope of our discussion right now. We are working on the world as a space, and humanity as a human being, positioned upwards. This also relates to art. Almost everyone knows an example of this. Let's move on to this. In the realm of reasoning, the
01:15:14 – 01:15:58
proof of the Oneness of God. The proof of the Merciful God. The proof is the proof of the One who owns. Because it is His essence. That is, some have attributed it to the name Rahman, including the name itself, while others have done something else.
01:15:58 – 01:16:47
Now, something arises here. How will we know God then? Imam al-Ghazali says the same thing after mentioning the name of existence. He has to say it is innocent. In our testimony, the creator is God. Everything is intertwined. What is the Prophet's role in relation to the Yahweh? Inside the palace, the ahaviye. Whatever he said, that's it. We changed it.
01:16:47 – 01:17:29
And as we followed its limits, we realized how profound and dangerous art is, and that its danger cannot be abandoned. Let's delve deep into this. What is the most important depth, for example? He says it's faith itself . The memory of health has stopped, a light has stopped. Calm down, allow me, this is a threshold. It relates to the true essence of man. Through that relation, the divine art in man is seen.
01:17:30 – 01:18:11
It becomes disbelief, it cuts, it severs. The door opened by divine art is closed. He said it like that. Okay, let's go to this. What are we? We are in trouble. I can't say it's trouble, it's inside a person. It's a part of traveling with nature. Let me express it like this here. We defined faith, we defined the place. Let's say something. What does the test present? In the interviews we do in Turkey, everyone is asked questions like an athlete, I love it very much.
01:18:11 – 01:19:08
When we say test, it's generally understood like this: Enduring calamities with patience. Defending with obedience. Defending, defending, defending. It's a bold statement. It makes three judgments. This power, it's even alive right now. Is it wrong? Is it good? The words? Right now, the entire algorithm
01:19:08 – 01:19:48
is in every aspect of it. Which of what you encounter is true, which is false? Which is wrong, which is beautiful, which is ugly? What does this mean? God has tested us with this opportunity. Okay... Gather your thoughts from the last 4-5 minutes. That's when we... We'll continue another time.
01:19:48 – 01:20:31
Or in the book, on the book's screen... God willing, we will reach His mercy. We are waiting for these. Okay, I'll get to the last thing. But I want the best of that day. A 5-minute test. So, we are tested with right and wrong, beautiful and complaining, at every moment. Then we are tested with art at every moment. A beautiful form, a beautiful form. So where does this lead us? To how much art is a value of faith for a Muslim. Look, an hour later we will see that there is also a Muslim on the other side. It is a value of faith, an affirmation. If it weren't the highest issue for you, how would you understand this event?
01:20:34 – 01:21:12
Beauty is one of the most important conditions for love, it is community, it is beauty. Jesus, I looked at the age situation, this is a high level, Jesus... What is the name given to Jesus (peace be upon him)? Our Prophet (peace be upon him) is Habibullah (Beloved of Allah). Look, Habibullah. Now, what is the thing that establishes the closest bond with the congregation? The station of Habibiyet (belovedness). That is, the congregation. Therefore, friends, the congregation doesn't have just one meaning.
01:21:15 – 01:22:00
When you look at the lesson in reverse, it brings all the beauties to the presence after showing them in that mirror. It completes the entire congregation in a single mirror. And something else happens here. Is there a 1-2-3 minute mark where the meaning ends? Can you stay for 1-2 minutes? It's something related to the crisis. What happens if nature isn't read in this way? The fact that Neşli Selamiye and others mistakenly consider nature as a matter of faith results in this.
01:22:00 – 01:22:49
Now, this is also the change that looks at the path of faith from the global crisis. What will happen if we look at the tree as something that activates energy channels? My servant, if you wish, you can lead him on your path. Look at it that way. Right? So how should we look at it? Let me read it briefly. So, it descends from heaven to earth, and on earth, in the state of being, for conversation, remembrance, and contemplation, they loved and made others love
01:22:49 – 01:23:31
the very beautiful and noble works of Sami Zülcelal and his very wise and ornate works of art. They have done what we all experienced together in this few minutes of conversation. We have purified ourselves all on that path of art. We have reached the highest ministry. Thank you very much. Following that, it was necessary to unite me by taking the actions in Subhane. This note is from Ms. Aksi İliz Arbay. Thank you very much. With my long memory and contemplations, I hope I will have the opportunity to listen again, God willing.
01:23:32 – 01:24:12
And I thank all our teachers very much. And the texts of these presentations will be available. We will obtain them. They will be published. And we will read and benefit from them from there, God willing. I would like to thank both our teachers and you very much now. I would like to close the session by congratulating my teachers and presenting them with their participation certificates . Thank you very much. Let me introduce it to you. Our allotted
01:24:12 – 01:25:08
time is up. Now, let's do this. The questions... Let's have the talks outside . Because our allotted time is up. We are visa holders. That's why I wanted to be here for a few minutes. Thank you very much. We're taking photos, right? It will be in the introduction, Professor Takip. We'll also take a photo together at the meeting. Yes, Mr. Deniz, like this. Mr. Savaş. And please, a group photo of us all
01:25:08 – 01:25:36
. How about that? Yes , please let's take your questions below, after this chat, over tea and coffee . We would be very pleased. Thank you very much. I hope it was helpful.
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